


POD OBA SUNCA
Režija:

BORIS LIJEŠEVIĆ

Ognjen Spahić

Kompozicija: Nina Perović
Scenografija: Janja Valjarević
Kostimografija: Lina Leković

Dramatizacija:

Stela Mišković

Asistentkinja režije: Nina Martinović
Asistentkinja kostimografije: Mia Đurović



Varja Đukić

Srđan Grahovac

Marija Maša Labudović

Vule Marković

Goran Vujović

Jelica Vukčević

Jelena Laban

Igraju:

Direktor: Ilija Subotić | umjetnička direktorica: Lidija Dedović | sekretar: Dragoljub Janković | rukovodilac Službe scensko-
tehničke produkcije: Dragan Sjekloća | rukovodilac Službe produkcije i marketinga: Đorđe Dragićević | producentkinja: 
Aleksandra Maksimović | organizator: Đorđije Radoičić | inspicijent: Srđan Milošević | suflerka: Nataša Kapičić | majstor 
tona: Vladimir Bastać | šef scenske tehnike: Željko Milošević | majstor scene: Aleksandar Anđelić | svijetlo: Mladen Đurković 
| rekviziter: Vlatko Radović | garderoberke: Stana Vuković i Dušica Bajković | šnajderka: Veselinka Vuković | šminkerka i 
vlasulja: Milka Stojanović | scenski dekorateri: Goran Radović i Ljubo Roganović | vozač: Marko Batrićević | bife: Nena 

Vukmirović | fotograf: Duško Miljanić | prevod kataloga: Anđela Đurović i Double L | dizajn kataloga: Ozana Brković. 

Premijera: 2. oktobar 2022. godine 



BENEATH THE TWO SUNS
Directed by:

BORIS LIJEŠEVIĆ

Ognjen Spahić

Composition: Nina Perović
Scenography: Janja Valjarević
Costumography: Lina Leković

Assistant of the Director: Nina Martinović
Costume designer’s assistant: Mia Đurović

Dramatization by:

Stela Mišković



Varja Đukić

Srđan Grahovac

Marija Maša Labudović

Vule Marković

Goran Vujović

Jelica Vukčević

Jelena Laban

Cast:

Director: Ilija Subotić | Artistic Director: Lidija Dedović | Secretary: Dragoljub Janković | Head of the Stage-Technical 
Production Department: Dragan Sjekloća | Head of Production and Marketing Department: Đorđe Dragićević | Producer: 
Aleksandra Maksimović | Organizer: Đorđije Radoičić | Stage Manager: Srđan Milošević | Prompter: Nataša Kapičić | Sound: 
Vladimir Bastać | Head of technicians: Željko Milošević | Stage master: Aleksandar Anđelić | Light: Mladen Đurković | Prop 
man: Vlatko Radović | Dressers: Stana Vuković and Dušica Bajković | Tailoring: Veselinka Vuković | Make-up and wig: Milka 
Stojanović | Stage hands: Goran Radović and Ljubo Roganović | Transport by: Marko Batrićević | Catering: Nena Vukmirović | 
Photographer: Duško Miljanić | Catalogue translation by: Anđela Đurović and Double L | Catalogue Design by: Ozana Brković. 

Premiere: October 2nd 2022



Og
nj

en
 

Sp
ah

ić 
   Ognjen Spahić rođen je u Podgorici, Crna 
Gora, 1977. godine. Objavio je knjige kratkih 
priča Sve to, Zimska potraga i Puna glava 
radosti te romane Hansenova djeca, Masalai, 
Calypso i Pod oba Sunca. 
   Za roman Hansenova djeca dobio je 2005. 
godine nagradu Meša Selimović te nagradu 
Ovid Festival Prize, a za knjigu Puna glava 
radosti Nagradu Evropske unije za književnost 
za 2014. godinu. 
   Knjige su mu prevedene na francuski, 
mađarski, arapski, španski, poljski, italijanski, 
engleski, slovenački, makedonski, rumunski, 
ukrajinski, turski, albanski i bugarski jezik.
   Pod oba Sunca prva je inscenacija nekog od 
njegovih djela.

   Ognjen Spahić was born in 1977 in Podgorica, 
Montenegro. He published collections of short 
stories: All that, Winter Search, Head Full of 
Joy, and novels Hansen’s Children, Masalai, 
Calypso and Beneath the two suns.
   His novel Hansen’s Children won the Meša 
Selimović Prize in 2005, he was the recipient of 
Ovid Festival Prize and his book Head Full of Joy 
won European Union Prize for Literature in 2014.
   His books have been translated into French, 
Hungarian, Arabic, Spanish, Polish, Italian, 
English, Slovenian, Macedonian, Romanian, 
Ukrainian, Turkish, Albanian and Bulgarian.
   Beneath the two suns is the first staging one 
of his works.

Foto/photo: Sopphie Bassouls
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   Stela Mišković rođena je na Cetinju gdje je za-
vršila osnovne i specijalističke studije na Odsjeku 
za dramaturgiju Fakulteta dramskih umjetnosti 
Cetinje. Za vrijeme studija bila je učesnica Sa-
rajevo Talent Campusa u okviru Sarajevo film 
festivala - SFF i nagrađena kao najbolji student 
Fakulteta dramskih umjetnosti od strane Biroa za 
naučnu, obrazovnu, kulturnu i tehničku saradnju 
Crne Gore.
   Radila je kao dramaturškinja i autorka dra-
matizacija na brojnim projektima sa domaćim 
i evropski poznatim rediteljima: Nick Upperom, 
Anom Vukotić, Borisom Liješevićem (na čak tri 
višestruko nagrađivana projekta: „Očevi su gra-
dili“, „Peti Park“ i „Čuvari tvog poštenja“), Selmom 
Spahić, Mirkom Radonjićem, Diegom de Breom, 
Egonom Savinom, Dinom Mustafićem, Blagojem 
Micevskim, Branislavom Mićunovićem, Lidijom 
Dedović, Zoranom Rakočevićem, Paolom Mađe-
lijem, Radmilom Vojvodić i drugim.
   Napisala je prvu balkansku dramatizaciju ro-
mana „Orkanski visovi“, dok je predstava u režiji 
Dore Ruždjak Podolski premijerno izvedena 2017. 
godine u okviru Festivala Barski ljetopis.
   Na konkursu RTS-a pobijedila je sa scenarijom 
za dječiju emisiju „Sve(t) je bajka“, koja se na toj 
televiziji emitovala 2017. godine. Autorka je 12 epi-
zoda „Bajki iz Sijenke“, koje su snimljene pod po-
kroviteljstvom Ministarstva kulture Crne Gore, u 
okviru projekta „Živimo kulturu“.
   Scenaristkinja i koscenaristkinja je filmova „An-
đeli i kamioni“ (Srđan Stanojević), „Mali nindža“ 
(Milutin Darić), „High Art“ (Milana Jovanović), 
„Film u boji“ i TV drama “Vjeridba” (Milutin Darić) 
i „Uteg“ (Zoran Pribičević), koji su prikazivani na 
festivalima na Balkanu, kao i promo filmova po-
vodom 45 godina od osnivanja Univerziteta Crne 
Gore i otvaranja autoputa „Princeza Ksenija“.
  Od 2012. godine je dio tima kritike na Internacio-
nalnom teatarskom festivalu MESS u Sarajevu, a 
od ove godine je članica njegovog Umjetničkog 
savjeta. Od 2020. godine piše kritike za Festival 
internacionalnog alternativnog teatra – FIAT iz 
Podgorice. Predsjednica je savjeta RTV Cetinje.

Biografija autorke dramatizacije / 
Biography of the Author of the dramatization



   Stela Mišković was born in Cetinje, where she 
completed her graduate and specialist studies 
at the Dramaturgy Department of the Faculty 
of Dramatic Arts Cetinje. She participated in the 
Sarajevo Talent Campus Programme within the 
Sarajevo Film Festival – SFF. As a best student of 
the Faculty of Dramatic Arts, she was awarded 
by the Bureau for Scientific, Educational, Cultu-
ral and Technical Cooperation of Montenegro.
She worked as a playwright on numerous pro-
jects with domestic and European directors: 
Nick Upper, Ana Vukotić, Boris Liješević (on three 
multi-awarded projects: „Očevi su gradili“, „Peti 
Park“ i „Čuvari tvog poštenja“), Selma Spahić, 
Mirko Radonjić, Diego de Brea, Egon Savin, Dino 
Mustafić, Blagoj Micevski, Branislav Mićunović, 
Lidija Dedović, Zoran Rakočević, Paolo Magelli, 
Radmila Vojvodić and others.
She wrote the first Balkan dramatization of the 
novel “Wuthering Heights”, and the play dire-
cted by Dora Ruždjak Podolski premiered in 2017 
within Barski Ljetopis Festival. Her screenplay for 
the children’s show “Sve(t) je bajka” won the 

first prize at Contest organized by National Te-
levision of Serbia - RTS, while the show started 
airing in 2017. She was the author of 12 episodes 
“Bajke iz Sijenke”, that were filmed under the 
auspices of the Ministry of Culture of Montene-
gro within project “Living Culture”.
Stela was screenwriter and co-screenwriter for 
many films that screened at festivals around 
Balkans: „Anđeli i kamioni“ (Srđan Stanojević), 
„Mali nindža“ (Milutin Darić), „High Art“ (Milana 
Jovanović), „Film u boji“, TV dramas “Vjeridba” 
(Milutin Darić) i „Uteg“ (Zoran Pribičević), and 
promo films for the 45th anniversary of the fo-
unding of the University of Montenegro and the 
opening of the “Princess Xenia“ highway.
Since 2012 she has been a member of the Cri-
tique Team in the International Theatre Festi-
val MESS Sarajevo, and from this year she is 
member of its Artistic Council. Since 2020 she 
has been writing reviews for the Festival of In-
ternational Alternative Theatre – FIAT from Po-
dgorica. She is President of the Council of RTV 
Cetinje.





This is not a love story. This is story about love.
There was once love for a country that fell 
apart.
There was once love for people who started 
killing each other.
There was once love for duty that became guilt.
There was once love for a woman that became 
death.
There was once love for a man that became 
prison.
There was once love for a child that was 
swallowed by sadness.

The brambles that grew in silence climbed 
up the Lighthouse and enveloped Bato 
Lončar’s heart and Danica Lončar’s insides. 
Personal tragedy in the overall atmosphere 
of suffering and war left space only for pain. 
Big, strong, devastating pain. Severe lack of 

communication for years has not helped the 
wounds to heal, but the thorns turned inwards 
ate away even the little healthy tissue until there 
was nothing left. The fabric of their being and 
the fabric of their relationship bled to death. A 
young couple finds them like that, with traces 
of emotion, alienated from the world and from 
each other. Despite of different social status, 
with a large generational, even civilizational 
and value gap between them - couples share 
the same pain.
“The two of them, almost old, without children, 
in the desert, the two of us, in the desert, almost 
young, without children.“
This is not a love story. This is a story about the 
transformation that love, tortured by suffering, 
crushed by guilt, overwhelmed by silence, 
undergoes.

Riječ autorke dramatizacije / The word from the Author of dramatization

Bila jednom ljubav prema zemlji koja se 
raspala. 
Bila jednom ljubav prema narodu koji se počeo 
ubijati među sobom. 
Bila jednom ljubav prema dužnosti koja je 
postala krivica. 
Bila jednom ljubav prema ženi koja je postala 
smrt. 
Bila jednom ljubav prema čovjeku koja je 
postala zatvor. 
Bila jednom ljubav prema djetetu koju je 
progutala tuga.

Drače porasle u ćutnji uspuzale su uz Svjetionik 
i obavile srce Bata Lončara i utrobu Danice 
Lončar.  Lična tragedija u opštoj atmosferi 
stradanja i rata ostavila je mjesto samo za 

Bol. Veliku, jaku, razarajuću. Godinama težak 
nedostatak komunikacije nije pomogao 
ranama da zacijele, već je trnje okrenuto ka 
unutra razjedalo i to malo zdravog tkiva dok 
više ništa nije ostalo. Tkivo njihovih bića i tkivo 
njihovog odnosa iskrvarilo je na smrt.  Takve, sa 
patrljcima emocija, otuđene od svijeta i jedno 
od drugog, zatiče ih mladi par. Iako različitog 
društvenog statusa, sa velikim generacijskim, 
čak civilizicijskim i vrijednosnim jazom među 
njima – parovi dijele istu Bol.  
“Njih dvoje, gotovo starci, bez djece, u pustinji, 
nas dvoje, u pustinji, gotovo mladi, bez djece.“
Ovo nije ljubavna priča. Ovo je priča o 
transformaciji koju ljubav, izmučena patnjom, 
izmrcvarena krivicom, pregažena ćutnjom, 
pretrpi. 

OVO NIJE LJUBAVNA PRIČA. OVO JE PRIČA O LJUBAVI. 

THIS IS NOT A LOVE STORY. THIS IS A STORY ABOUT LOVE.

Stela Mišković

Stela Mišković
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   Boris Liješević je rođen 1976. godine, odrastao u Budvi gdje je 
završio osnovnu školu i gimnaziju. Diplomirao je na odsjeku za 
srpsku književnost i jezik na Filozofskom fakultetu u Novom Sadu. 
2004. diplomirao režiju na Akademiji umetnosti u Novom Sadu, gdje 
danas kao vanredni profesor vodi klasu glume.
Trostruki stipendista Gete instituta u Beogradu. Saradnik 
Zagrebačkog glumačkog studija koji se bavi Strazbergovom 
Metodom.
U svom rediteljskom radu susrijetao se s različitim naslovima, 
autorima i pravcima. Prve godine profesionalne karijere obilježavaju 
saradnje sa srpskim dramskim autorima mlađe i srednje generacije: 
Fedor Šili, Minja Bogavac, Dušan Spasojević; potom savremenim 
regionalnim i evropskim autorima: David Harover “Prisustvo”, Džon 
Ozborn “Osvrni se u gnevu”, Luc Hibner “Greta str.89”, Olja Lozica 
“Ogrebotine”, Fedor Šili “Čarobnjak”, Ksenija Dragunska “Osećaj 
brade”, Igor Štiks “Brašno u venama”, Jasmina Reza “Bella figura”, 
Ivan Viripaev “Pijani”. 
Značajan dio njegovog opusa čini rad u dokumentarnom pozorištu, 
u kojem autorski projekti nastaju snimanjem tematskih razgovora 
s odabranim anonimnim sagovornicima koji otkrivaju svoja 
autentična iskustva: “Čekaonica” i “Plodni dani”, “Povodom Galeba”, 
“Očevi su grad(ili)”, “Peti park”.
Od klasičnih djela dramske literature režira “Slugu dvaju gospodara”, 
komediju Karla Goldonija , Euripidovu “Alkestidu”, “Lorencačo” 
Alfreda de Misea.
Operu Isidore Žebeljan “Dve glave i devojka” prema libretu Borislava 
Čičovačkog, koju je 2016. radio prvo je njegovo iskustvo u oblasti 
opera; supervizor režije dječije opere “Dečija soba” M. Živkovića po 
stihovima Desanke Maksimović.  
Veliki i sve veći i važniji dio rediteljskog opusa čine predstave 
nastale prema dramatizacijama romana: “Opštinsko dete” 
Branislava Nušića, “Jare u mleku” Jurija Poljakova, “Elijahova stolica” 
Igora Štiksa, “Mirni dani u Miksing Partu” Erlenda Lua, “Mir na Itaki” 
Šandora Maraija, “Blue moon” Damira Karakaša, “Upotreba čoveka” 
Aleksandra Tišme, “Mefisto” Klausa Mana, „Čitač“ Bernharda Šlinka, 
„Rat i mir“ Tolstoja.
Njegov rad nagrađen je mnogim domaćim i regionalnim 
nagradama među kojima su tri Sterijine nagrade (za autorski 
projekat predstave “Čekaonica”, za režiju predstave “Čarobnjak” i za 
najbolju predstavu “Pijani”), dvije nagrade sarajevskog magazina 
Dani – Hrabri novi svet u okviru festivala MESS, Nagrada Mira 
Trailović – grand prix festivala Bitef, Nagrada Ljubomir Muci Draškić, 
Nagrada Bojan Stupica, nagrada Grada Beogada za pozorišno 
stvaralaštvo “Despot Stefan Lazarević”, nagrada za režiju Anđelko 
Štimac na Festivalu malih scena u Rijeci, Nagrada Petar Kočić na 
festivalu u Banjaluci, Grand prix na festivalu u Brčkom, Nagrada 
Ardalion na festivalu u Užicu, Nagrada “Iskra kulture” koju dodjeljuje 
Zavod za kulturu Vojvodine, nagrade na festivalu “Vršačka jesen”, 
nagrade na festivalu prvoizvedenih predstava u Aleksincu, Nagrada 
festivala Grad teatar. Takođe, dobitnik je godišnje nagrade Ateljea 
212, Srpskog narodnog pozorišta, Beogradskog dramskog pozorišta, 
Jugoslovenskog dramskog pozorišta i drugih. 
Živi i radi između Beograda, Novog Sada i Budve.

Biografija reditelja / Director Biography

Foto/photo: Aleksandar Jovanović



   Boris Liješević was born in 1976, grew up in Budva, 
where he completed primary and secondary 
education. He graduated from the Department of 
Serbian Literature and Language at the Faculty of 
Philosophy in Novi Sad. In 2004, he earned a degree 
in stage direction at the Academy of Arts in Novi Sad, 
where he currently teaches acting as a professor. 
He is a three-time recipient of grants from Goethe 
Institute in Belgrade. He is also an adjunct professor at 
the Zagreb Acting Studio dealing with the Strasberg’s 
method. During his directing career, he encountered 
with different titles, authors and directions. The first 
years of his professional career were marked by 
collaborations with Serbian playwrights of young and 
middle generation: Fedor Šili, Minja Bogavac, Dušan 
Spasojević; then with contemporary regional and 
European authors: David Harrower “Presence”, John 
Osborne “Look Back in Anger”, Luc Hibner “Gretchen, 
89 ff”, Olja Lozica “Scratches”, Fedor Šili “The Wizard”, 
Ksenija Dragunska “The Feeling of Beard”, Igor Štiks 
“Flour in the Veins”, Yasmina Reza “Bella figura”, Ivan 
Vyrypaev “Drunks”.
An important part of his work is documentary 
theatre, where the author’s projects are created 
by filming thematic conversations with selected 
anonymous interlocutors who reveal their authentic 
experiences: “The Waiting Room” and “Fertile Days”, 
“About Seagull”, “Our Fathers Were Building”, “The 
Fifth Park”. 
Among the classic works of dramatic literature, he 
directed “The Servant of Two Masters”, comedy by 
Carlo Goldoni, Euripides’ “Alcestis”, “Lorenzaccio” by 
Alfredo de Musset. 
Isidora Žebeljan’s opera “Two Heads and a Girl” based 
on the libretto by Borislav Čičovacki, performed in 

2016, was his first experience in the field of opera; he 
also supervised the direction of the children’s opera 
“Children’s Room” by M. Živković based on the lyrics 
by Desanka Maksimović. 
A large and increasingly important part of the 
director’s work consists of plays based on novels: 
“The Municipal Child” by Branislav Nušić, “Young 
Goat in Milk” by Jurij Poljakov, “Elijah’s Chair” by Igor 
Štiks, “Quiet Days in Mixing Part” by Erlend Loe, “Peace 
in Ithaca” by Sandor Marai, “Blue Moon” by Damir 
Karakaš, “The Use of Man” by Aleksandar Tišma, 
“Mephisto” by Klaus Mann, “The Reader” by Bernhard 
Schlink, “War and Peace” by Tolstoy. 
He received many national and regional awards, 
including three Sterija awards (for the author’s 
project “Waiting Room”, for the direction of the play 
“The Wizard” and for the best play “Drunks”), two 
awards from the Sarajevo magazine Dani – Brave 
New World within the MESS festival, the Mira Trailović 
Award – Grand Prix of the Bitef festival, the Ljubomir 
Muci Draškić Award, the Bojan Stupica Award, the City 
of Belgrade award for theatrical creativity “Despot 
Stefan Lazarević”, the directing award of Anđelko 
Štimac at the Festival of Small Scenes in Rijeka, 
the Petar Kočić Award at the festival in Banja Luka, 
Grand Prix at the festival in Brčko, Ardalion Award at 
the festival in Užice, Award “Iskra kulture” awarded 
by the Institute of Culture of Vojvodina, awards at 
the festival “Vršac Autumn Theatre Festival”, awards 
at the festival of premieres in Aleksinac, Award of 
the City Theatre festival. He is also the winner of the 
annual awards of Atelier 212, the Serbian National 
Theatre, the Belgrade Drama Theatre the Yugoslav 
Drama Theatre, and others. 
He lives and works in Belgrade, Novi Sad and Budva.





Ova priča dolazi iz kolektivnog (o)
sjećanja generacija kojima je jedan 
stari svijet nestajao pred očima.
Slike raspada nosimo do groba 
kao kolektivnu traumu koja je, 
neprerađena, postala biografija 
prostora, vremena i svih nas u njemu.
Po ruševinama starog svijeta 
već hodaju novi ljudi sa novim 
frizurama, ishranom, stavovima, 
navikama, muzikom, srećni, bezbrižni 
i nedodirljivi. Brinu ih samo prazne 
biografije. Ne znaju da su rođeni na 
ruševinama i da tlo kojim gaze nije 
mekano, podatno i prijemčivo, već 
da je to teška zemlja natopljena 
krvlju, krivicom, zločinom, grijehom, 
ćutanjem, traumom, bijesom. 
U jednoj pijanoj noći na svjetioniku, 

tokom vikenda koji je trebalo da 
bude najljepši u životu i da donese 
dugo očekivanu trudnoću, počinje 
apokalipsa, koja će završiti iza 
granica svijeta. Apokalipsa u kojoj 
progovara neki drugi mediteran, 
ne onaj egzotični i neodoljivi, već 
krvavi, tjeskobni, neprijatni zagušljivi, 
zlokobni, zlotvorni.
Težak je zadatak uroniti u svijet 
Spahićevih junaka, u ćutanje koje ih 
skoro tri decenije guta, u potiskivanje 
i guranje pod tepih, koje razjeda 
svijest i pretvara se u mržnju.
U takvom prostoru bore se dva sunca, 
dva svijeta, dva vremena, ustrojstva. 
Zajednička im je neplodnost i krik za 
djetetom, za produženjem vrste, za 
trajanjem. Krik za životom. 

The story derives from the collective 
memory (sentiments) of generati-
ons witnessing an old world vanis-
hing in front of their eyes.
We carry the images of disintegra-
tion to the grave, as a collective tra-
uma that, untreated, has become a 
biography of space, time and all of 
us within it.
New generations, with new hair-
styles, diets, attitudes, habits, music, 
are already marching through the 
ruins of the old world, happy, reckle-
ss, and untouchable. The only things 
that matter to them are their blank 
résumés. They are unaware they 
were born on ruins and the soil they 
walk upon is not soft, pliable and re-
ceptive, but harsh, drowned in blo-
od, guilt, crime, sin, silence, trauma, 
wrath.
A night of drunkenness at the light-
house, over the weekend which was 

supposed to be the best of life and 
bring the long-awaited pregnancy, 
marks the beginning of the apoca-
lypse, that will end beyond the fron-
tiers of the world. An apocalypse re-
vealing some other Mediterranean, 
not the exotic and irresistible one, 
but the bloody, anxious, unpleasant, 
suffocating, ominous, malevolent 
one.
It is a difficult task to immerse your-
self in the world of Spahić’s heroes, in 
the silence that has engulfed them 
for almost three decades, in the su-
ppression and pushing under the 
carpet, which devours consciousne-
ss and turns into hatred.
In such a space, two Suns, two wor-
lds, two times, organizations, collide. 
What they have in common is in-
fertility and a cry for a child, for the 
extension of species, for sustainabi-
lity. A cry for life.

RIJEČ REDITELJA / A WORD FROM THE DIRECTOR

Boris Liješević

Boris Liješević












